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CELEBRATING WESTERN RED CEDAR
ARCHITECTURAL DESIGN







It was over a decade ago that | first came
across an issue of this Cedar Book series,
and each year | look forward to the new
addition. Even amidst the current abundance
of books, magazines, and now blogs and
social media platforms for design enthusiasts
to share architectural projects, the Cedar
Book remains one of my favorite sources of
architectural inspiration.

| am drawn to the Cedar Book because of my
great love of wood, so | am inspired to see
how others worldwide employ Western Red
Cedar in their designs. | am delighted to be a
part of this year’s edition.

My primary task as an architect is juggling

the seemingly endless number of competing
factors and requirements. | must simultaneously
consider the project at all scales, from the most
intricate detail to the building’s relation to its
immediate surroundings and beyond. For me,
architecture is about creating spaces where
people feel comfortable - places of wonder,
beauty, and delight.

My designs result from an interplay of details,
textures, form, and place. I'm particularly
interested in the experiential quality of
architecture, motivated by how space,
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texture, light, and materials feel. Cedar has
a rich experiential quality that contributes
to the atmosphere of beauty and natural
presence | seek to create. Itis a friendly and
flexible material that suggests warmth and a
connection to nature. It has a tactile quality,
smells good, provides excellent acoustics,
and has a particular psychological effect
on us - a calming and restful effect. Being
surrounded by cedar makes us feel good.

It is also a material with thousands of
possibilities for use. On a small scale, it has
endless possibilities for exquisite detailing.
On a larger scale, cedar has great potential to
Create serene structures intimately connected
to the landscape. Structures clad in cedar
seem to have a unique ability to appear as if
naturally growing out of their surroundings.

| care deeply about the future of the structures
| design. What will become of them over
the coming fifty, one hundred, or several
hundred years? Taken good care of, wood
can last generations and is a material that
will aesthetically stand the test of time. It is
comforting and poetic that the cedar | use
will eventually decompose back to the earth
or be recycled for other uses.
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Giulietti Schouten ENGINEER CONTRACTOR David Papazian

Weber Architects Madden & Baughman Riverland Homes
Engineering

RESIDENTIAL

LAKE FRO
HOU

The clients here wanted to substantially alter an existing home they had Y 2t
recently bought, so that it was more streamlined - easier said than done ' % -.T .
on a tight, steeply sloping, infill lot that terraces down to Lake Oswego. N

Architects Tim Schouten and Jake Weber and their team rose to the
challenge by designing a compact, three-tiered plan, with undulating,

LOCATION Lake Oswego, Oregon, USA
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offset boxes strategically embedded into the hillside to maximize
views of the water while providing privacy from the neighbors.

The clients also wanted their waterfront property to be more
in line with the Pacific Northwest Modern design aesthetic.
Ergo, “liberal use of wood” was one of the main goals from
day one, and not just any wood, but nature’s most versatile
building material.

“Western Red Cedar is a natural choice for a lot of our projects
in the Pacific Northwest because it is locally and sustainably
sourced and a natural material that withstands the wide variety
of environments that we build in,” explains Weber.

With that in mind, they used Real Cedar to accentuate these
unique forms including cedar siding on the top two levels, with
the top level stained a dark gray color and the middle level
stained in a natural cedar color for contrast. The boat house
was also clad in vertical tongue and groove siding and stained
dark gray to match the house.

DETAILS

GRADE
Clear

SIZE

1x4 fineline T&G
eaves/ceiling
1x4 & 1x6 fineline
T&G siding

FASTENING
Blind nail,
stainless steel

APPLIED FINISH
Semi-transparent stain
Clear stain

WESTERN CEDAR
SUPPLIER
Lakeside Lumber




To blur the line between indoor
and outdoor, Real Cedar was

used on the interior ceilings of the
upper level where a large sliding
glass door opens to a covered
deck with matching cedar ceilings.
This choice in material helps draw
the view of the lake deep into the
space and expand the indoors, out.
It also creates a welcoming interior.

“We often find that use of wood
indoors also naturally helps warm
up the space, especially in the case

of modern designs where much

of the interior is streamlined and
focused on views beyond,” says
the award-winning architect.
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SHOWA GROUP

COMMERCIAL

If you're a high-end developer looking to attract more clients

by highlighting your ingenuity and craftsmanship, not just any
showroom will do. That's why residential and commercial builder,
SHOWA GROUP, hired Shoji Keisuke Atelier (SA) to design its
showroom. The award-winning architect firm knew the facade was
key to making an impact on potential customers.

LOCATION Kakogawa-city, =«
Hyogo Prefecture, Japan
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‘| expended so much energy
on eaves and wall angles
and took a process of trial
and error on making perfect
patterns for the exterior
appearance,” explains Keisuke
Shoji, lead architect at SA.

He tempered these sharp
modern lines with the rich
tonal range of Western

Red Cedar. The result is a
truly striking street entrance
that leaves all passersby

awe-struck. And creating

architecture that stands out
in a city of ancient temples,
avantgarde storefronts and




cherry blossom parks is no
easy feat.

But Keisuke is no stranger
to the visual power of
Western Red Cedar siding in
contemporary design.

“We have used Western
Red Cedar several times

in the past,” says Keisuke.
“We believe Western Red
Cedar is irreplaceable as an
exterior material.”

The client couldn’t agree
more. They were on board
from the beginning.
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“When | proposed the design to the client, they
liked it right away,” he recalls. “They hoped to have
a high-impact showroom that no one has ever seen
before in Kakogawa.”

“And | believe that’'s what we delivered,” continues
Keisuke. “The showroom has become more than a
place for just meetings. Instead, it's a place for people
to feel comfortable and experience the warmth of
wood. The client’s so happy with the completed
building, they’ve gone as far as saying, ‘it's going to be
a new landmark in the city.”

That's not all. But because they chose top-performing
Real Cedar for the building’s most talked about design
feature, the lkoi Showroom will remain a beacon of
innovative architecture for decades to come - making
it somewhat of a legacy project for both architect

and client.

DETAILS

GRADE
KD Clear MG

SIZE
1x6 v-joint T&G

FASTENING
Blind nailed

APPLIED FINISH
Transparent stain

WESTERN RED
CEDAR SUPPLIER
Takahiro Lumber
Co., Ltd.
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FEY ' Patrick Warren ENGINEER CONTRACTOR Ema Peter
o\ | Ennova Structural Vernon Construction
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RESIDENTIAL

HALFMOON
'BAY CABIN

) A labor of love, Halfmoon Bay was designed as a retreat from the
city for (and by) architect Patrick Warren and his partner, a marine
biologist. As such, every aspect of the home is an expression of the
couple’s love and respect for nature.

“The site felt like a national park, and we knew it was the right site
immediately,” says Warren, who is a Senior Associate at Frits de Vries

LOCATION Halfmoon Bay,
British Columbia, Canada
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